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Voice 3, Marcia Farquhar

The Bottler:
Ladies and Gentlemen, boys and
Marcia Farquhar?
Marcia Farquhar? ¢ 2

Perhaps if you were all to call out at once she’ll hear us and come up to say hello
What we’ll have to do is all call out and then be very quiet and listen. Ready?

girls welcome to 12 Shooters!

Marcia:
Rootitootitooit!

The Bottler:
Here she is!

Marcia:
Rootitootitooit!

The Bottler:
Now everyone, would you like to watch this film of Marcia’s, it’s called 1
can tell me what it’s about.

2 Shooters? And then you

Audience: s
A windy day somewhere on a beach in Hastings, in collaboration with director Andrew Kotting,
Maricia Farquhar re-enacts her one woman Punch and Judy show. The film is a 6 hour affair that
pushes the boundaries of her original performance; the reworking process exposes the staging and
artifice of the original. Although Marcia Farquhar does not label herself as a punk, a do it yourself

ethos is recognisable in the aesthetics of her performances.

The Bottler:
Goodbye everyone! Goodbye!

Marcia:
Rootitootitooit!

Voice 3, Sally O’Reilly
Say ‘hello’ from me

At the drop of a hat
Loud and clear

Like greased lightening
Yes, sir-ee!

Once in a lifetime opportunity

Ready, willing and able
Eagerly anticipated

It’s alright for some
Lazy bones

Little did I know

You can do it

Oh dear. Well that must be the end of our show, times up its 5:45.
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Voice 3, lan Rawlinson
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Voice 3, Cornford and Cross
(Eleven hats)
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